
  

Sea-change Residency 
 

Frequently Asked Questions  
 

1.  How do you define the London region?  

2.  What needs to be included in the description of the project?  

3.  What kind of accommodation is offered?  

4. If I’m selected do I have to spend the entire residency period (4 July –16 
 September 2011) in Bristol?  What are the time commitments?  

5. Are the residency dates flexible?   
 
6. What happens if other funds are on board/come on board?  

7. Do I need to include support material?  

8. Why do you ask for the completion of an Equal Opportunities Form?  

9. Can I hand deliver my application?  

10. If I have been funded by Film London in the past, for example through 
LAFVA, am I able to apply to Sea-change?  

11. Solicited Applications  

12. Complaints and Appeals  

13. What is the contractual arrangement?  

14. What formats do you accept?  

 
 

1. How do you define the London region? 
The residency is for artists living in one of the 33 London boroughs. A full list 
of the boroughs can be found on the Film London website:  
http://www.filmlondon.org.uk/boroughs 
 

2. What needs to be included in the description of the project? 
This should describe what it is you want to do, the form the work will take and 
an explanation of what it is about. Include how you will approach it in terms of 
style, look, technique, and how this fits in with your artistic practice. Please 
keep this within a maximum of 1,000 words. 
 
The following list may help as an indication of what you could cover: 
- Subject/theme – what the work is and what it is about 
- Structure/form – the sequence of events, the shape, rhythm, pace, feel 
- Visuals – the look/style  
- Sound – music, voice, atmosphere 
- Technique – how the work will be realised and the methods you might use 



  

- Presentation/Installation – how the realisation of your ideas/conceptual 
ambitions work within the parameters of the resources, spaces and timescale 
on offer 
 

3. What kind of accommodation is offered? 
Where possible, all efforts will be made to provide accommodation that is 
appropriate to the successful artists needs. Previously, this has been a room 
within a shared Victorian house hosted by a local artist. It is unlikely we will be 
able to provide anything other than shared accommodation within the allotted 
budget. For this reason we are unable to house families and partners. 
 
Should you wish to bring a partner or family it may be possible to supplement 
the budget with own funds. 
 

4. If I’m selected do I have to spend the entire residency period (4 July – 16 
September 2011) in Bristol?  What are the time commitments? 
We are looking for artists that are fully committed to producing the project 
over this period and projects that make the most of the production 
opportunities offered by Picture This. We understand the successful artist 
may not be able to spend 100% of the residency period in Bristol, but are 
looking for a substantial presence during the residency.   
 
Do outline within your application any other commitments you may have 
during the duration of the residency. 
 

5. Are the residency dates flexible? 
No. The residency takes place from 04 July to 16 September 2011 and we 
cannot consider applications that propose alternative dates. 

 
6. What happens if other funds are on board/come on board? 

We are open to receiving applications from projects where funding is already 
on board. However, the requirements of already committed funders must be 
able to work within the parameters of the residency.  
 
We encourage other funds to come on board during the residency if it is 
beneficial to the projects development and production and can advise where 
appropriate.  
 

7. Do I need to include support material? 
Yes, please provide up to three examples of your previous work. We will refer 
to it to gauge the level and scale which applicants have worked at and the 
experience they have gained from these projects. Previous work is also a 
useful way to show the trajectory your ideas have followed, and thematic 
concerns that occur throughout your practice. Referring back to previous 
works when writing your applications can be a useful way to illustrate the 
style, visual treatment, concepts and presentation you have in mind for the 
new project. 
 
Full versions of previous work are preferred rather than extracts or an edited 
showreel. As assessors often have limited time to view work it is a good idea 
to tell us which piece(s) is most relevant to the project you are applying with.  
 
There are different ways you can get your films to us. If possible, URL links 
are preferable, but you can also use mass send system such as ‘you send it’ 
(http://www.yousendit.com/) or deliver DVDs. There are more details on this 



  

in the application form. Whichever method you chose you must make sure 
that all support materials reach us by the deadline of 5pm Monday 11 April 
2011. 
 

8. Why do you ask for the completion of an Equal Opportunities Form? 
The form is for monitoring purposes only and will not be taken into 
consideration by the assessors. We compile this data and review it to 
establish whether we are reaching and supporting a broad range of people 
through our schemes. An Equal Opportunities monitoring form must also be 
received to comply with our funders’ regulations. 

 
9. Can I hand deliver my application? 

Yes, as long as it arrives by the deadline of 5pm Monday 11 April 2011. 
 

10. If I have been funded by Film London in the past, for example through 
LAFVA, am I able to apply to Sea-change? 
Yes, but only if your project is complete, you have delivered all the materials 
that we ask for and have processed your final instalment. 

   
11. Solicited Applications:   

FLAMIN, Picture This and Lighthouse may seek specific applications to help 
achieve their aims and objectives. These applications will be assessed in the 
same way as any other and are not guaranteed funding. 

 
12. Complaints and Appeals: 

Applicants can only appeal against a decision if they believe the procedures 
for application and assessment outlined in the Guidelines were not adhered 
to.  

 
Applications will be judged and may be turned down on creative merit or on 
other subjective grounds, such as the project’s ability to fulfil the fund’s remit 
against which there is no appeal.  
 
Applicants can request a copy of Film London’s complaints procedure. 
 

13. What is the contractual arrangement with FLAMIN? 
You will need to sign a contract that outlines the role and obligations of 
FLAMIN, Picture This and Lighthouse and your role and obligations as an 
awardee.  We will also be putting in place a recoupment contract that allows 
the residency partnership to recoup production funding should any sales arise 
from the produced project. The recoupment deal is valid in perpetuity and 
covers any relationship with commercial representatives, such as working 
with a commercial gallery. 
 
 
See also Arts Council England re-investment research and guidance at 
www.artscouncil.org.uk.  
 

14. What formats do you accept? 
Work can be produced, shot and screened in any moving image format.  
 

 


