
The Sensible Stage: Staging and the Moving Image Bursary Feedback 

 

I applied for The Sensible Stage: Staging and the Moving Image bursary as my work is 
heavily influenced by the discourse surrounding artists moving image and performance 
work and I was keen to take part in the Artist School and LUX Moving Image Biennial.  

The Artists School, organised by Ian White, ran over one week leading up to the LUX 
Biennial. The school provided an interesting and engaged forum for discussion and was 
formed of twenty participants with invited speakers bringing new subjects to the table 
each day. We also received a pass of the entire Biennial, which ran over four days 
involving a mixture of curated film screenings, discussions and events. Many films and 
artists were new to me and I have taken multiple reference points and further research 
areas from the programme.  

The Sensible Stage: Performances was an evening event involving four artists curated by 
Bridget Crone / Plenty Projects in association with Picture This. Annabel Frearson, Gail 
Pickering, Jimmy Robert and Cara Tolmie all presented works which explored areas of 
performance, staging, theatricality and ideas of the ‘live’. Both Jimmy Robert and Cara 
Tolmie works stood out for me from this evening as I think the complimentary nature in 
which they worked together created an interesting dynamic. 

I had previously seen Robert’s work Consensus rouge noir (Bristol), 2012 at Picture This, 
which involved the artist reading a script over a projected film. The presence of the artist 
as live performer was an incredibly intimate encounter, which intrinsically altered your 
understanding of the film. Although this intimacy was not present in the screening of 
Emma / Mystique, 2001 at the ICA I did appreciate the gesture of touch, which Robert is 
fascinated with, and this successfully connected both works for me. The idea of presence 
seemed a critical once within this selection of works and I found the relationship that was 
formed between Robert’s lack of direct presence in the space (in the form of a performer) 
created a destabilising effect within the other works, which all involved a live 
performance in situ.  

Having had the prior knowledge and experience of the performative aspect to Robert’s 
work I couldn’t help but begin to draw relationships between his film and the other 
performances that followed. The theatricality that was inherent in Annabel Frearson’s 
Frankenstein2, 2012 felt at odds with Robert’s understated and quiet film, whereas 
Tolmie’s Myriad Mouth Line, 2011 began to work more in a strange unison. Tolmie’s 
performance attempts to mark out space using her voice; creating unexpected and almost 
animalistic sounds as if testing the capabilities of the human voice. There is something 
primitive but also deeply sensual and corporeal about this action which, for me, connects 
to the intuitive and sensory nature of Emma / Mystique.  

I found the The Sensible Stage: Performances and the subsequent reading of the 
accompanying book, The Sensible Stage: Staging and the Moving Image, incredibly 
influential on my own practice. The ideas explored by these artists and writers have 
formed a significant frame around my own work as it moves away from a focus on 
sculptural presence into an exploration of language and duration within notions of 
materiality.  


